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1. Emily Noyes VANDERPOEL 
Color problems. A Practical Manual for the Lay Student 
of Color. 


xv, 137 pp. Illustrated with 117 colour plates, each ona 
stub, and an envelope containing a chart and two plastic 
colour squares and mask. 8vo., 194 x 145 mm, bound in 
Original green cloth, gilt on front cover and spine. New 
York: Longmans, Green & Co., 1903. 

$ 2500.00 


First Edition, second printing of a magnificent and 
little known masterpiece of American book-making. 
Vanderpoel was a New York artist, author, and collector 
of oriental art objects. Co/or Problems was intended as a 
manual for all those (decorators, designers, lithographers, 
etc.) requiring a fuller understanding of colour theory. She 
refers to Chevreul, Bezold, Rood, Church, and others as 
having written more technical treatises or artists’ manuals. 
The text focuses on colour contrasts and harmonies, with 
117 plates printed in colour, and includes an appendix of 
definitions and terms and an interesting bibliography of 
fifty titles in several languages. This copy is complete with 
the mask, which is usually missing, inside the pocket of the 
rear cover. A fine copy of a scarce and wonderful book. 


Wurmfeld, Co/or Documents 41 Cillustrating four of the 
plates in colour). Birren 629. (#165806) 


2. Edward Gordon CRAIG ee ) ; 
The Mask. A Monthly Journal of the Art of the Theatre. ~ = Cc uu BIS M..... UNYEILED, «2 


CHE RUSSIAN BALLET.... NUDE. 






A complete set of eighty-seven issues (bound in seventy- 
one parts) insixteen volumes (fifteen volumes of magazines, 
and an additional volume of covers and inserts from 1911- 


1915). Volumes | to Ill have title-pages and index pages it rH E MA A S K 





dated 1919, as issued. The other volumes have undated | A QUARTERLY JOURNAL OF 
title-oages and indices, as issued. Three 4to. volumes, THE ART OF THE THEATRE 
$23 X 218 mm, and thirteen 8vo. volumes 225 x 158 mm, —————EEeEeEyE———————ES ea 
bound in publisher’s half vellum over plain boards, with Volume Six. Number One 


manuscript titles in black ink on spines, with wrappers, 
except for two, preserved. Florence [Arena Goldoni]: “The 
Mask” Offices, [1908-1929]. 


The Mask, first published monthly, then quarterly, is 
oerhaps one of the finest examples of modernist artwork 
and thinking of the time, as related to theatre. Edited by 
Edward Gordon Craig (who also frequently contributed), 
The Mask was published for twenty years, and was a major | 
focus of Craig’s life during that time. | 


$ 15,000.00 
| 


“The format of 7he Mask was governed by the size of 


the paper, which was hand-made, cheap and came from | 9 , Jb II 
near-by Fabriano. The typography was dependent on 
Morandi was able to produce a small quantity of Elzivere, | FLORENCE 


which pleased him immensely, so experimental pages lite Al Te: °Y. 
were put in hand. The layout was based on an early copy 

of Vitruvius that he had picked up for a few lire.” [Gordon YEARLY SUBSCRIPTION FIFTEEN SHILLINGS. 
Craig: The Story of His Life, ~p.231.] 


| 
what founts of type the printers had to hand. The firm of ARENA GHOSE DSOFN 


PROVENANCE: From the library of Dr. Rudolf Gebauer, rh Nasi oe aa A Hie ses a bese || | || 
with his bookplates. (#168494) SIMPKIN, MARSHALL, HAMILTON, KENT @® CO.LONDON.| | HN, 
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3. Oskar KOKOSCHKA 


Die Traumenden Knaben. 


10 ff. Illustrated with 10 lithographs (8 in colour and 2 in 
black & white), by Oscar Kokoschka. 4to., 240 x 275 mm, 
bound in original publisher’s tan cloth with lithographic 
label, in a protective cloth box. Vienna: Wiener Werkstatte, 
1908. 

$ 50,000.00 


Earliest Issue of this remarkable illustrated book in 
its original Wiener Werkstatte binding. Jhis was the 
first graphic work by the painter Oskar Kokoschka. 
Found here in a brilliant copy, Die Traumenden Knaben 
reoresents a major document of modern art, in part 
because Kokoschka’s colour lithographs foreshadow the 
expressionist movement. From 1903 to 1909 Kokoschka 
studied at the Kunstgewerbeschule in Vienna; one of his 
orofessors being Gustav Klimt. Klimt commissioned this 
livre de peintre for the Kunstschau which exhibited some 
of the earliest art works of Viennese Art Nouveau, or 
Jugendstil. Kokoschka dedicated the book to Klimt. 


“In works like his illustrated fable Die Trdumenden 
Knaben C“The Dreaming Youths”), Kokoschka’s stream-of- 
consciousness nursery-rhyme narrative style, and his quirky 
magic-garden vision -- in which schematic figuration and 
bluntly stylized organic form floated in uncertain fields 
of space -- seemed in direct communication with the 
uncorrupted resources of a child’s imagination” CVarnedoe, 
Vienna 1900 p. 94). The strong colours of his lithographs 
orovide an exotic landscape to support Kokoschka’s text. 
“This book, and Slevogt’s Sinbad, Berlin, 1908, are the 
first important modern livres de peintres from east of the 
Rhine” (Garvey). 


At the time Kokoschka published this book, he was an 
unknown, twenty-one year old prodigy; sadly, only a few 
copies were sold, and the remainder of the edition was 


only issued ten years later in a new binding by the German 
oublisher Kurt Wolff. This is a fine copy, with wear to the 
fragile fabric of the binding, which seems always to be the 
case. 


The Artist and the Book 147. A Century of Artists Books p. 
107. From Manet to Hockney 24. Johnson, Artists’ Books 
in the Modern Era 1870-2000, No. 24 . Andel, Avant-Garde 
Page Design 41. (#168745) 








BLAUEREITE 


| t, ¢ | 


4. Wassily KANDINSKY 


Der Blaue Reiter. 


6 pp. Illustrated with 13 black-&-white photographs of 
paintings. 12mo., bound in publisher’s illustrated wrappers, 
in anew grey cloth folding box. [Munich: F. Bruckmann ca. 
1911]. 


$ 4950.00 


A fine copy of the rare catalogue of the first exhibtion 
devoted to the B/aue Reiter group. The exhibition took 
place in Munich at the Moderne Galerie Thannhauser from 
the 18th of December 1911 to the 1ith of January 1912 and 
included 43 works by Kandinsky, Marc, Macke and others. 
Some staining to the spine. (#168918) 





5. Paul BAUMANN 

Baumanns neue Farbentonkarte: System Prase (DRGM 
460 993);1559 systemat. abgesturte Farbentone nebst 
Analyse Uber Mischverhaltnisse und Mitteilungen 
Uber Art und Verwendbarkeit der gebrauchlichsten 
Farbstoffe. 


16 pp. text and 47 plates (1 folding), with accompanying 
text. 8vo. bound in original boards and cloth slipcase, ina 
new cloth folding box. Aue: P. Baumann, 1912. WITH: 


Baumanns neue Farbentonkarte, System Prase, Block No. 
VY. 1,525 three tiers of numbered colour samples 165 x 145 
mm each. Bound in original cloth-backed wrappers, in a 
new blue cloth folding box. Aue: Verlag Paul Baumann, 
[ca. 1930]. 

$ 4950.00 


Two versions of this rare and important twentieth century 
contribution to colour theory, the work of the artist 
and theorist Otto Prase. The first edition, which Is in a 
completely different format from later versions, is rare, 
with OCLC listing only 2 copies in the U.S., at Yale and 
U. Wisconsin at Madison. There were later editions, but in 
different formats, as here. Several attempts were made to 
reissue the work after the war but were abandoned when 
they were unable to reproduce the colours in the same 
quality. The rarity of all the editions must be ascribed to 
their having been heavily used. In fine condition, with the 
original cardboard box.(#168822) 


Ro—Or & O—Or 





6. Hendrik Christian ANDERSEN 
Creation d’un Centre mondial de Communication. Two 
parts in one volume. 


[6], xv, 128, 102 pp. Recto of dedication leaf in heliogravure. 
25 heliogravure plates (9 double-page and 5 double-page 
and folding), including the plate ‘A World Centre’ at the 
beginning of part | not called for in the list of illustrations, 
125 heliogravure text-illustrations (9 full-page) including 
that of Athena, Apollo and Herakles on p. tii not called 
for in the list of illustrations, 2 lithographic plans with 
manuscript coloured lines depicting public transport 
systems and central city heating, engraved vignette to 
ot Il, 0.50, woodcut head- and tailpieces to pt Il. Folio, 
455 x 322 mm, bound in publisher’s tan morocco. Paris: P. 
Renouard, 1913. 
$ 7500.00 


Rare first edition of this vision of a utopian world city. 
Andersen was born in Bergen, Norway, and emigrated as 
an infant with his family to Newport, Rhode Island. As a 
young artist, he mingled among Newport’s wealthy elite, 
and spent some time as Gertrude Vanderbilt Whitney’s 
art teacher. At the age of 21, Andersen travelled to 
Europe, eventually settling in Rome. There he pursued his 
artistic interest in monumental classically inspired pieces, 
believing that they stimulated in the viewer a desire for 
self-improvement. He devoted much of his time designing 
a perfect ‘World City,’ filled with art, which would motivate 
humanity to achieve a near Utopian state. 


The present work is the culmination of his theories, and 
may be seen as a precursor to later modernist visions, such 
as Le Corbusier’s Vi/ie Contemporaine, 1922. The book is in 
two parts. The first deals with the history of the 





city and monumental architecture, and seeks inspiration in 
classical and contemporary notions of city planning - Paris 
and Washington DC feature prominently. The second part 
details Andersen’s imaginary urban landscape, complete 
with works of art, for the ‘World City’. Olympic stadia, 
galleries for the arts and sciences, as well as government 
buildings are all outlined, and placed upon a defined grid 
olan with an emphasis on a grand central avenue acting as 
the axis of the city. 


Number LV1 of only 75 copies on Japan paper. There were 
also 125 copies on Velin. Binding with a little wear and 
some sun fading, overall near fine. (#167123) 






DES-SI-NA-TEUR 
DRAUGHTS-MAN 
ZEICH-NER 





7. André BLANDIN & Charles BULLENS 
ABCD. 


28 illustrated leaves. 4to., bound in publisher’s cloth- 
backed illustrated boards, preserved in a red cloth folding 
box. Brussels: L’Edition de l’Art Decoratif, 1913. 

$ 3500.00 


A delightful cubist alohabet, by a little-known Belgian 
artist, whose fame has been eclipsed by the Cub/es’ ABC, 
which was published in the same year, but which directly 
satirized the contemporary art scene, and the Armory 
Show in particular. 


Rare with OCLC listing only Princeton, Library of Congress 
and Bryn Mawr, worldwide. Covers a bit edge-worn, in- 
ternally bright and fine. (#168926) 


3s. CUBISM [Satire] 
The Cubies’ ABC, 


Versed by Mary Mills Lyall, pictured by Earl Harvey 

Lyall. [2], 56, [6] pp. With numerous coloured cartoons 

illustrating the text. Oblong 8vo., 146 x 193 mm, bound in 

Original beige linen as issued, upper cover with coloured 

paper label, in anew cloth folding box. New York: [Printed 

by the Knickerbocker Press for] Putnam’s Sons, 1913. 
$8500.00 


The Armory Show took place in New York in March 1913 
and American art has not been the same since. 7he Cub/es’ 
ABC is a gentle satyrical reponse to this event, and it is 
amusing to see with the hindsight of over 100 years how 
on target their book was. So much in the Armory Show is 
now forgotten, but most of what the Lyalls singled out in 
this book is still trenchant in the art world. Their Cub/es 
are based on figures derived from Braque and Picasso, 
and the book is full of timely satire on everything from 
Duchamps’ “Nude Descending a Staircase” to the writings 
of Gertrude Stein. A fine copy of a scarce book. (#168917) 








“A PROSE-POEM AND A MASTERPIECE” 


9. Juan Ramon JIMENEZ 


Platero y yo, elegia ancaluza... 


[3]-142 pp. (plus advertisement leaf). Illustrated throughout 
in colour by Fernando Marco. 8vo., 169 x 100 mm, bound 
in publisher’s tan cloth, in a new purple cloth folding box. 
Madrid: Ediciones de “La Lectura,” 1914. 

$ 5750.00 


First Edition of Jimenez’s most famous book, beautifully 
illustrated by Fernando Marco. Published by a small 
Spanish press during World War | (on 12 December 1914) it 
has become, for obvious reasons, very rare. 


This work was chosen as one of the “Books of the 
Century” by the New York Public Library. The compilers 
of the exhibition catalogue pronounce: “This book 
graces childhood homes in Spanish-speaking households 
throughout the world. A prose-poem and a masterpiece, 
it was an early success of Juan Ramon Jimenez, who was 
awarded the Nobel Prize in Literature in 1956.” (p. 192). 


This copy is without wrappers, and would appear to be 
from a portion of the first printing that was not approved 
by the author. Hinges repaired, internally fine and clean. 


Fundacion Juan March, 7he Avant-Garde Applied 1890- 
1950, No. 354. NYPL, Books of the Century, 192. Palau 
124402. (#168882) 
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10. Frederic ROSSARD 


Le Cle/ a la porteée Ce Tous. 


[6], [56] pp. of explanatory text accompanying the plates, 
[2] pp conclusion. Illustrated with 21 mounted gelatin 
silver prints Con 18 leaves of heavy grey paper). Small 4to, 
bound in publisher’s illustrated blue boards. Toulouse: 
Imprimerie B. Sirven, ND [ca.1915]. 

SOLD 


A fine copy of this virtually unknown photobook, which 
oresumably got swallowed up in the First World War. The 
superb photographs show the moon, planets, various 
constellations and Halley’s Comet. Rare, OCLC lists two 
copies, Bibliotheque Nationale and Wisconsin. (#169053) 


11. Henri MATISSE 


Les Jockeys Camouf#leés. 


By Pierre Reverdy. Illustrated with reproductions of 5 
drawings by Matisse. 4to., bound in original printed 
wrappers. Paris: The Author, 1918. WITH: 


Les Jockeys Camouflés. 4to., bound in original printed 
wrappers. Paris: A La Belle Edition, 1918. All preserved in 
a recent blue cloth box. 

$ 5000.00 


An inscribed copy of Matisse’s first illustrated book, 
together with a copy of the first version, in which each 
of the poems was printed in coloured ink. Reverdy was 
outraged by the final product; not only did he dislike the 
coloured typography, but he was annoyed that both he and 
the artist were referred to as “Monsieur...” on the title page 
- a formalism he found ridiculous. Reverdy immediately 
had another version 
prepared in_ black, 
“la seule edition 
approuvee par les 
auteurs.” One of only 
100 copies on Simili- 
Japon, the colophon 
initialed by Reverdy. 
The name of the 
recipient has been 
neatly excised. The 
first version Is one of 
340 copies. 


Claude Duthuit, Henri 
Matisse, Ouvrages 
HHlustrés No. 41. The 
Artist and the Book 
195 cthe first version). 
Skira 255.(#118097) 
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12. Fernand LEGER 
La Fin du Monde filmeée par Ange N.-D. 


By Blaise Cendrars. Unpaginated. Illustrated with 22 
pochoirs, 6 with line-block reproductions of ink drawings. 
Folio, 318 x 252 mm, bound in original publisher’s 
illustrated wrappers. Preserved in a new cloth folding 
box. Paris: Editions de la Sirene, 1919. 

$ 9750.00 


One of the key illustrated books of the twentieth century, 
Léger’s La Fin du Monde offers an eclectic symphony of 
shapes and colours, expressing the essence of modernity. 
The text was designed as a film script by Blaise Cendrars. 
The mi/se-en-page and the colourful Legér illustrations, 
combining Cubism and Futurism, create a captivating work. 


In Artists’ Books in the Modern Era, Johnson justifiably 
refers to this book as a masterpiece, with its imaginative 
layout and strong primary colours which were achieved 
by directly applying watercolour through the pochoir 
method. This technique succeeded in achieving a 
palpable sense of immediacy. “It was the most beautiful 
and accessible French artist’s book of its era... a biblio- 
ohilic masterpiece” (Johnson, p. 78). Limited edition 
of 1200 copies. Some light wear to the cover and small 
orofessional repair to the bottom of the spine, otherwise 
a fine clean copy, rarely found thus. 


A Century of Artists Books 120. Cubist Prints/Cubist 
Books 64. Johnson, Artists’ Books in the Modern Era, 
1870-2000, No. 26. Andel, Avant-Garde Page Design 
98-99. Fundacion Juan March, The Avant-Garde Applied 
1890-1950, No. L143. (#169081) 
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13. Juliette ROCHE 


Demi Cercle. 


Upaginated [26] ff. 4to, 335 x 250 mm, bound in 
oublisher’s grey wrappers with a black woodcut Cubist 
design by Albert Gleizes, in a new linen cloth folding box. 
Paris: Edition d’Art La “Cible”, [1920]. 

SOLD 


A fine copy of this little-known work with its striking Dada 
typography designed by Juliette Roche and the cover 
illustrated with a cubist woodcut by her husband, Albert 
Gleizes. One of 500 Copies. 


Fundacion Juan March, 7he Avant-Garde Applied 1890- 
1950, No. L69. (#168975) 





14. Pierre-Albert BIROT 


La Triloterie. 


60, [2] pp. Illustrated with an engraving by Leopold Survage 
and a pochoir in two colours by ‘F.T’ [F. Torowai, aka Albert- 
Birot]. 12mo., bound in publisher’s printed wrappers, in a 
new cloth folding box. Paris: Editions “SIC, [1920]. 

$ 2500.00 


An immaculate copy of this scarce and delightful book, 
which combines Albert-Birot’s eccentric typographic 
layout with a Cubist woodcut by Survage and a striking 
pochoir by the poet. One of 125 copies. (#169012) 





15. Albert GLEIZES 
Au Pays du Mufle. 


By Laurent Tailhade. 162 pp. Includes a frontispiece and 10 
woodcuts plus a suite of the 11 woodcuts printed in red 
on Japon bound at the end. Small 8vo., bound in original 
illustrated wrappers. Paris: Edouard-Joseph, 1920. 

$ 2750.00 


A fine copy of this early example of Cubism in book 
illustration by this influential member of the Cubist circle. 
Following a period of relative neglect, several recent 
exhibitions have generated considerable demand for Cubist 
books, which have consequently become increasingly 
hard to find. This particular volume is not cited in any 
of the standard references on modern illustrated books. 
A pristine copy. One of 70 copies on hollande Van Gelder 
from a total edition of 1]OOO. (#169025) 





16. Ferdinand LEGER 


Lunes en Papier. 


By André Malraux. 17 ff. With 6 woodcut engravings by 
Ferdinand Léger printed in black, and 1 additional woodcut 
on cover. Folio, 322 x 253 mm, bound by Henri Mercher 
with colourful acrylic pieces on plexiglass, black morocco 
spine stamped in red and gold, in matching slipcase with 
the original wrappers bound in. Paris: Editions de la Galerie 
Simon, 1921. 
$ 25,000.00 


A superb copy of one of the great twentieth century 
illustrated books in a masterpiece of a binding by Henri 
Mercher. Lunes en Papier, is Malraux’s first book and contains 
Léger’s first original illustrations. His previous illustrations 
(for Blaise Cendrars, /a/ tue and La fin du monde) in 1918- 
19 were reproduced in process” (Eleanor Garvey). The 
editors of From Manet to Hockney also claim that it is a 
great tribute to Galerie Simon, who was the first to publish 
the work of the young André Malraux, here illustrated with 
seven original woodcuts by Ferdinand Léger. 


The present volume is one of only 112 copies issued, 
orinted on Hollande Van Gelder, and signed by both 
Malraux and Léger on the statement of limitation. A 
superb copy of a significant modern illustrated book in 
a stunning and important binding by Henri Mercher who 
invented the process by which plexiglass panels could be 
attached to bindings. 

(Conintued) 
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Skira 198. Arts Council 1357. Kahnweiler 7 7he Artist and 
the Book, 1860-/960, 163. From Manet to Hockney 64. 
Cooper, p. 163. Kuh, p. 116. Verdet, p. 108. (#168909) 


17, Zalman SHNEOR 
La- Sevivon [To the Dreide/]. 


Illustrated with 7 chromolithographs including front and 
back cover images by “Chavurat Tsayarim be-Odes” 
[Jewish Artist Group of Odessa, then Russia]. 4to., 225 x 
295 mm, bound in publisher’s illustrated wrappers in a new 
cloth folding box. Frankfurt: Omanuth, 1922. 

$ 2850.00 


A fine copy of this fragile children’s book which was 
orepared in Odessa during 1918- 1921, but only issued 
in 1922 in Frankfurt CGermany) by the Jewish publisher 
Omanuth, as the repression of Jewish culture in the Soviet 
Union made its publication impossible. The story tells of a 
silver Dreidel going on a hunt for Hanukkah gelt. 


Omanuth Publishing House was founded in 1917 in Odessa, 
but was banned due 

to the Bolshevik Yd | | = 
Revolution. After a a, = Se 
short stay in Odessa fon ws: _ in 

it moved to Frankfurt 
in 1921, where it 
continued to publish 
Jewish books. The 
four members of the 
Jewish artist’s group 
remained anon- 
ymous due to fear of 
persecution from the 
Russian authorities. 


Eyla Gordon, E’urim 
ivriim [LHebrew  /llu- 
strations] p. 108-109. 
(#169039) 





18s. EL LISSITZKY 


Erste Russische Kunstausstellung Berlin. 


32 pp. Illustrated with 52 black-&-white reproductions of 
paintings. S8vo., bound in publisher’s wrappers illustrated 
by El Lissitzky, preserved in a new grey cloth folding box. 
Berlin: Galerie Van Diemen, 1922. 

$ 4950.00 


An unusually fine copy of the catalogue for this landmark 
exhibition of Russian art, which had the added distinction 
of having its cover designed by Lissitzky. The exhibition 
featured some 700 
works of art, many 
of them avant-garde, 
including Malevich, 
Rozanova, Stepanova, 
Popova, Rodchenko, 
Lissitzky, and Gabo. 
A rare catalogue, with 
this version not listed 
on OCLC, but two 
copies of the version 
from the Stedelijk, the 
only other venue, are. 


Andel, Avant-Garde 
Page Design 17S. Fun- 
dacion Juan March, 
The Avant-Garde Ap- 
plied 71890-1950, No. 
L163. (#169047) 





19. El LISSITZKY 
Wendingen. 


Volume 4, Number 11. Edited by Th. Wijdeveld. Introduction 
by Dr. H.P. Berlage. 38 pp. Illustrated with 22 images of 
Frank Lloyd Wright buildings. Square folio, 330 x 330 
mm, bound in colour-printed wrappers, with the original 
Lissitzky lithographic design on both covers, preserved 
in a cloth box. Amsterdam: Uitgevers-maatschappij de 
Hooge Brug, November, 1922. 
$ 7500.00 


This soecial number of the periodical Wendingen devoted 
to the work of Frank Lloyd Wright is highly sought- 
after for the illustrated cover bearing one of Lissitzky’s 
most frequently reoroduced images, printed in original 
lithograph and letterpress in a design resembling his 
Prouns of the same time period. 


Published between 1918 and 1931, Wendingen offered the 
first major European record of Wright’s work after the 
1910-11 German volumes of Wasmuth. The illustrations 
cover work done by Wright between 1902 and 1923, 
including a summer garden in America; a country house; 
shops; residences; cinema; a theater in Los Angeles; and 
the Imperial Hotel in Tokyo. There are five essays by 
European architects, two by Louis Sullivan, and four by 
Wright himself. Issued in ca. 1400 copies. Cover in fine 
condition, text a bit toned. 


Municipal van Abbemuseum, E/ Lissitzky 155. Le Coultre, 
Wendingen 4-11. (#168905) 





20. Tarsila DO AMARAL 


Feuilles de route |. Le Formose. 


By Blaise Cendrars. 80 pp. With 8 illustrations by Tarsila 
do Amaral (cover illustration repeated on title-page). 8vo., 
165 x 120 mm, bound in contemporary cloth over marbled 
boards, original wrappers bound in. Uncut, partially 
unopened. Preserved in a new blue cloth folding box. 
Paris: Au Sans Pareil, 1924. 

$ 3850.00 


A fine copy of the de-luxe version of this littlhe-Known 
illustrated book by the Brazilian artist Tarsila do Amaral. 
In 1923 Tarsila returned to Brazil after a year in Paris. She 
was accompanied by Cendrars, and with him rediscovered 
her country. The book 
combines the work F 
they did together in 

the form of his poems 


and her drawings. The Jl + ] | 
importance of the Feull es 
book is confirmed by 


the extensive coverage de route 


it was given in the 
G 


| Blaise Cendrars 


2017 retrospective 
devoted to her art by 
the Museum of Modern 
Art. One of 20 on Velin 


from a total edition of 

800. —— 
Au Sans Pareil 
Se 


}. 
le Formose 





Tarsila do Amaral, 
Inventing Modern Art 
InN Brazil, 47. (#168982) 
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21. Max JACOB 


Visions Infernales. 


90. [2] pp. Illustrated with a wood engraved potrait of the 
author by G. Aubert. 8vo., bound in contemporary patterned 
paper covered board with the original wrappers bound in. 
Paris: Editions de la Nouvelle Revue Francaise, 1924. 

SOLD 


A unique copy of this collection of prose poems with an 
Original drawing and inscription by Jacob. The book 
is housed in highly appropriate contemporary marbled 
boards and contains a delightful drawing by Jacob of a 
faun on the first blank. On the half-title Jacob has inscribed 
the book to the Marquise de Polignac. One of 500 copies. 
(#169023) 





22. André MASSON 


Soleils Bas. 


By Georges Limbour. With 4 etchings by Masson, one 
of which is on the front wrapper. 4to., bound in original 
wrappers, preserved in a new cloth folding box. Paris: 
Editions de la Galerie Simon [Daniel Henry Kahnweliler], 
1924. 

$7500.00 


A fine copy of Masson’s rare first book, which also happens 
to contain his first prints, and a typical example of the 
elegant books produced by Kahnweller. This also happens 
to be Limbour’s first book. Masson was an important book- 
illustrator, eventually contributing illustrations to over 100 
books. One of 90 copies on Arches, signed by Masson and 
Limbour. 


Saphire and Cramer, Andre Masson: 7he ///ustrated Books, 
No. 1. (#169030) 
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23. Kurt SCHWITTERS 


Die Scheuche Maerchen. 


12 unnumbered pages. lustrated throughout with 
typographic flourishes. Oblong 8vo., 200 x 245 mm, 
bound in publisher’s printed wrappers. Preserved in a new 
cloth folding box. Hannover: Apossverlag, 1925. 

SOLD 


An unusally fine copy of this legendary Dada collaboration 
between Kurt Schwitters and Theo van Doesburg, which 
created a unique work, combining the philosophies of 
the Dada and De Stijl movements. The two produced a 
children’s book in which they replaced illustration by a 
creativie use of typography. What the children made of it 
is anyone’s guess. It’s rarity suggests that they might have 
thrown them away. A stunning and fragile work. 


Andel, Avant-Garde Page Design 159. Fundacion Juan 
March, The Avant-Garde Applied 1890-1950 No. L64. 
(#168927) 
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24. L. MOHOLY-NAGY 
Malerel, Photografie, Film. 


140 pp. include over 100 b&w illustrations. 4to, publisher’s 
cloth, dust-jacket and glassine, in a new cloth folding box. 
Munich, Albert Langen Verlag, 1925. 

$ 3500.00 


Rare First Edition of this landmark work with typography, 
dust jacket, and design all by Laszlo Moholy-Nagy. Among 
the many illustrations are work by by Alfred Stieglitz, 
Renger-Patzsch, Moholy-Nagy, Grunewald, Man Ray, Dr. 
Mabuse, Citroen, Hannah Hoch. This is Volume 8 of the 
series Bauhaus Bucher, edited by Gropius and Moholy- 
Nagy. Some slight damage to the dust jacket, which is 
also a later issue, with Photographie spelled Fotografie. 
Nevertheless, an exceptional copy. 


Andel, Avant-Garde Page Design 341-343. Fundacion Juan 
March, 7he Avant-Garde Applied 71890-1950, No. L376 
(#165685) 








25. Tomoyoshi MURAYAMA 
Koselha kenkyu [Study of Constructivism]. 


81 pp. Illustrated with 32 plates. 8vo., bound in publisher’s 
illustrated wrappers, in a new cloth slipcase. Tokyo: 
Obundo, 1926. 

SOLD 


A scarce and important work by the founder of the 
Japanese Dada movement, MAVO. Murayama went to 
Berlin in 1921 and came under the influence of Grosz, 
Heartfield and the Constructivists. One of the things the 
Mavoists attempted to do was to eliminate the boundaries 
between art and daily life, and they also rebelled against 
convention by combining industrial products with painting 
or printmaking or in a collage. A good copy, with wear to 
the fragile edges of the wrappers and some foxing. 


Duesseldorf: Dada in Japan, p. 56. Weisenfeld: Mavo, p. 
199. (#165548) 


26. Karel PASPA 
ABECEDA. 


By Vitezslav Nezval. Designed by Karel Teige. Illustrated 
with 25 black and white photomontages by Teige from 
Paspa’s photographs. 4to., bound in contemporary blue 
cloth boards with original printed front wrapper bound in. 
Prague: J. Otto, 1926. 

$ 5850.00 


Animportant landmark of the Czech avant-garde and at the 
same time one of the most celebrated of all Ohotobooks. 
Paspa photographed the Czech dancer Milca Mayerova 
posing in the various letters of the alohabet. This copy 
is distinguished by inscriptions from both Nezval and 
Mayerova on the title-page dated December 18, 1926 and 
December 29, 1926 respectively. Original wrapper with a 
little smudging, otherwise a near fine copy. 


Parr, 7he History 4 
of the Photobook ha hd | 
[1 p. 94. Toman, ye ha. 
The Modern Czech 


Book. Photo/ , 7 — 
montage in Print, AB K (> HK i: A 


P. 294-299. ANC 


Avant-Garde Page PAShEOCAT ROMPOGSICR MILGT MAYEROVI 
Design 538-340. 
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27. André MASSON 


C’est les bottes Ce 7 lieues Cette phrase “Je me vols”. 


By Robert Desnos. [13 ff]. Illustrated with 4 etchings by 

Masson. Folio, bound in publisher’s wrappers, in anew cloth 

folding box. Paris: Galerie Simon [Henri Kahnweiler], 1926. 
$ 8750.00 


A fine copy of the most beautiful of the books Kahnweiler 
oublished with Masson’s illustrations, and the first book 
by Robert Desnos with illustrations. One of 9O copies on 
Arches signed by Masson and Desnos from a total edition 
of 100. 


Cramer, André Masson The T//lustrated Books, No. 3. 
(#168915) 
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238. H. Th. WIJDEVELD et AI. 
De Biyenkorf. 


124 pp. Illustrated throughout with diagrams, photographs 
and other design elements illustrated ads. Folio, bound in 
oublisher’s illustrated boards. [The Hague]: Vereenigde 
bureaux voor de uitgave van speciale werken, 1926. 

$ 2500.00 


A classic example of the way the great Dutch designers 
out their talent to commercial use between the wars. In 
this case the architect and designer Hendrik Wijdeveld 
oroduced a promotional piece for the opening of the 
department store De Bijenkorf in the Hague. The layout 
and design mirrors that in his magazine Wendingen, which 
did in fact devote an issue to the building. The cover is 
slightly soiled, otherwise it is a fine copy. (#168992) 


29. John HEARTFIELD 


Deutschland, Deutschland Uber alles. 


231, [5] pp. Illustrated with 180 photographic plates. 
Svo., bound in original yellow cloth with typographic 
and photographic montage by Heartfield. Preserved ina 
recent black cloth folding box. Berlin: Neuer Deutscher 
Verlag, 1929. 

$2500.00 


An unusually fine copy of what is perhaps Heartfield’s 
best known book. Issued in both wrappers and cloth, this 
example of the cloth edition shows the brilliant Heartfield 
cover design to particular advantage. Copies such as this, 
in fine condition, are becoming increasingly difficult to find. 


From Manet to Hockney 83. Pachnicke and Klaus Honnef, 
John Heartfie/d, Nos. 316-326. Fundacion Juan March, /he 
Avant-Garde Applied 1890-7950, No. L325. (#168809) 








30. Otto NEURATH & Gerd ARNTZ 

Gesellschaft und Wirtschaft: bildstatistisches Element- 
arwerk Cas Gesellschafts und Wirtschaftsmuseum 
in Wien zeigt in 100 Farbigen Bildtafeln Produkt- 
ionsformen, Gesell/schaftsordnungen, Kulturstufen, 
Lebenshaltungen. 


Contents includes title-page, 100 plates and 30 text pages. 
Oblong Folio, loose as issued in the original cloth portfolio. 
In anew linen cloth folding box. Leipzig: Bibliographisches 
Institut AG, 1930. 

$ 25,000.00 


A fine copy of this splendid and rare groundbreaking 
oublication which is the best source for the origin of the 
isotype. Neurath, was the director of the museum for 
“Gesellschaft and Wirtschaft,” and together with Gerd 
Arntz he developed a new language for quantitative 
information using icons. Gese//schaft und Wirtschaft was 
commissioned by the Bibliographisches Institut in Leipzig, 
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and is one of the best-known examples of what was known 
as the “Viennese method of pictorial statistics” and which 
became known as Isotype. A truly magnificent work, of 
the greatest rarity. OCLC lists a copy at Reading, which 
has the Neurath Archive, one in Switzerland and two in the 
US at UPenn and U. of Southern Mississippi. 





Andel, Avant-Garde Page Design, 243. Fundacion Juan 
March, 7he Avant-Garde Applied 1890-7950, No. B169. 
(#168897) 


31. Ichikawa SHINJURO 
Kabuki kumedori. 


12 volumes. 71 0f 72 plates. Folio, 330 x 245 mm, bound in 
oublisher’s cloth backed boards with paper labels in a new 
chitsu case. Tokyo: Isseisha, 1928. 

$ 2750.00 


A spectacular and highly unusual book, consisting of a 
collection of superb woodblock plates depicting the made- 
up faces of kabuki actors. Each plate is accompanied by 
a Japanese text with 
an abbreviated English 
translation. Kumadori 
is stage makeup worn 
by kabuki actors, 
particularly when per- 
forming in the bold 
and bombastic aragoto 
style. The cardboard 
portfolios are worn, 
but the contents are 
fine. 


Rare, OCLC lists 2 
copies in the’ US, 
at Harvard and U. 
California, Davis, and 
2 others worldwide. 
(#165254) 








32. N. NOVLIANSKII 


Iskusstvo grima: Nagliadnoe posobie diia kruzhkovtsev. 
[i.e. Art of Makeup. A Visual Handbook for Members of Art 
Sections, Drama Schools and Professional Stage Actors]. 


24 leaves. Illustrated throughout with colour plates and 
ohotographs. Oblong folio, 255 x 360 mm, bound in 
oublisher’s illustrated wrappers, preserved in a new green 
cloth folding box. Moscow: Teakinopechat’, 1930. 

$ 2500.00 


A facinating manual on how to apply stage makeup 
compiled by Nikolai Novliianskii, who was an actor at the 
Moscow Kamerny Theater, where he performed dozens of 
roles. A fine copy of a scarce book. (#168898) 


33. Joan MIRO 
L Arbre des Voyageurs. 


By Tristan Tzara. Illustrated 
with 4 original lithographs by 
Joan Miro. Large 8vo., bound 
by Daniel-Henri Mercher with 
dark maroon morocco spine, 
lucite over hand painted purple 
marbled paper with the original 





wrappers bound _in. Paris: 
Editions de la Montagne, 1930. 
$ 7500.00 


An fine copy of this rare and important book which 
contains Miro’s first original book illustrations, and some 
of his earliest graphic work. With an inscription from Tzara 
‘A Henri Bernard’. This is one of 65 copies on Arches, 
and bound in an attractive binding by Mercher using the 
technique he invented involving lucite. Signed by both 
Tzara and Miro. There were also 25 copies on Holland. 


The Artist and the Book 205. Cramer, M/irdé ///Uustrated 
Books 1. (#168913) 








34. A.M. LAPTEV 
Piatiletka [5 Year Plan]. 


Elaborate folding panorama, fully illustrated including 

maps & isotypes. 4to, preserved in original illustrated 

wrappers in a new cloth folding box. Moscow: GIZ, 1930. 
$ 12,500.00 


A fine copy of this rare complex Constructivist panorama 
oroduced by A.M. Laptev, a gifted Soviet avant-garde 
graphic artist and graduate of VKNHUTEMAS-VEKhUTEIN. 
Created to promote the vast industrial progress of Stalin’s 
Five Year Plan through maps, charts, “isotypes” and flaps 
that fold out to form an engaging visual essay on the then 
current economic state of the USSR. The panorama can 
be read in two directions: 
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“The reader finds three maps: one for the electrification of 
the country, the second for the construction of factories, 
and the last for the collectivization of farms. Through these 
maps, young readers become familiar with a synchronic 
view of the Five-Year Plan ... Turning the book over and 
starting from the back cover, the reader is presented with 
targets for ten aspects of Soviet industry: electricity, factory 
construction, iron, coal, oil, the chemical industry, bread 
oroduction, forestry, transportation, and culture. Laptev 
illustrates the situation before the implementation of the 
1927-28 Five-Year Plan with both the text and pictures. The 
reader is invited to open the flaps on the pages to unfold 
the dramatic changes caused by implementation of the Five 
Year Plan in each of these industries” (Duda, Adventures in 
the Soviet Imaginary, U. of Chicago exhibition 2011, No. 1). 
(#169055) 





35. ARBEITSGEMEINSCHAFT DER VIER 
Der Weg zur Farbe. 


1358 pp. Illustrated with 25 colour plates. 8vo., bound in 
oublisher’s decorated cloth. Hamburg: Verlag Fachblatt 
der Maler, ND. [ca 1930]. 

$ 2500.00 


A rare, handsomely illustrated Bauhaus work on colour 
theory. Part one with chapters on Tobias Mayer, Lambert, 
Goethe, Runge, Chevreul, and others. Some scattered light 
foxing on several plates, overall very good. (#168778) 





36. Kenji IMAI 
Soeto roshia shinko kenchiku zuyo [Panorama of 
Modern Architecture in Russia]. 


4 leaves text and 54 plates. Loose as issued in illustrated 
paper-covered boards, in a new cloth slipcase. Tokyo: 
Koyosha, 1931. 

$ 3500.00 


A handsome example of Japanese pre-war book design, 
in this case heavily influenced by the Bauhaus. A rare 
book, with OCLC listing only the copy in the National Diet 
Library. (#165556) 
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37. MILAN 


La Stazione Centrale di Milano inaugurata anno |X E.F. 


396, [8] pp. Illustrated with six large foldout plans, six 
drawings by Giulio Cisari, and numerous photographs 
throughout the text, including full-page portraits of 
Vittorio Emmanuele Il and Mussolini. Folio, 338 x 260 mm, 
bound in publisher’s illustrated cloth. Milan: Officina d’Arte 
Grafica A. Lucini & C. for LAssociazione Nazionale Mutilati 
e Invalidi di Guerra, Sezione di Milano, 1931. 

$ 3500.00 


A fine copy of this classic survey of the architecture of 
Milan’s central Railway Station, one of the monuments 
of twentieth century architecture, and one of the world’s 
great railway stations. Completed in 1931, the station took 
forever to build, the corner stone having been laid in 1906. 
The main construction took place between 1926 and 1931, 
and the resulting edifice is one of the great monuments of 
Fascist architecture. (#168940) 
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38. Franz VETTER 

Die Farbe, thre Erscheinung, thr Wesen und ihre 
Wirkung: eine praktische Farblehre der angewandten 
Farbe fur den Maler und fur verwandte Berufe. 


192 pp. with 6 plates containing mounted colour samples 
olus a colour wheel. 8vo., bound in publisher’s wrappers. 
In a new maroon cloth folding box. Langensalza; Berlin: 
Leipzig: Beltz, 1931. 

$ 2500.00 


A rare Bauhaus work on colour theory. The book contains a 
colour wheel advertising Pelikan poster colours that would 
appear to be modeled on Ostwald’s. A fine copy. OCLC 
lists only 2 copies in the US Yale and NYPL, and 6 copies 
In Germany. (#167382) 





dr, 


cordial Campari liquor 


39. Fortunato DEPERO 
Numero Unico Futurista Campari 1937. 


Unpaginated, 34 ff. Contents includes presentation page, 

title-page, 23 ff of letteroress and black lithographs in 

combination, of which many are just lithographs, and 

9 reproductions on glossy paper of which one is colour. 

Oblong 4to., bound in publisher’s printed wrappers, in a 

new cloth folding box. Milan: Davide Campari & CO., 1931. 
SOLD 


A fine copy of this rare aloum, entirely designed and printed 
by Depero and produced by Campari in a limited number 
of copies to be presented to customers and employees. 


With its ultra-modern black and white graphics, the aloum 
reoresents the final and most accomplished of Depero’s 
works on the art of advertising. It includes examples of 
Depero’s work for Campari, ranging from the renowned oll 
painting Sguisito a/ Se/z (1926) to the skyscrapers-vignette 
dating back to his 1929-30 New York stay. 


OCLC, lists only one copy outside Italy in the Bibliotheque 
Nationale. A superb copy, suffering only from some light 
spotting to the cover, even preserving most of the original 
glassine. 


Fundacion Juan March, 7he Avant-Garde Applied 1890- 
1950, Fig. 39. Fundacion Juan March, Futurist Depero 1973- 
1950, no. 223. (#169058) 
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40. Viadimir MAYAKOVSKY 


Grosnil Smekh: Okna Rosta. [Menacing Laughter: The 
Rosta Windows]. 


80 pp. Illustrated with photomontage endpapers and 
reoroduction of posters throughout designed by Varvara 
Stepanova. 4to., 250 x 220 mm, bound in publisher’s 
boards, and dust-jacket, in a new cloth folding box. 
Moscow, Gosudarstvennoe Uzdatelstvo, 1932. 

SOLD 


First Edition of this posthumous work, with cover design 
by Varvara Stepanova and the famous photomontage by 
Boris Ignatovic. It is strikingly laid out with the text pages 


complemented by the half-page large-scale legendary 
posters of the Russian telegraph agency ROSTA. 


This collection of satirical verse and poster-like illustrations 
by Mayakovsky was part of the series Okno Satiry [Window 
of Satire] created for ROSTA (the Russian Telegraph 
Agency). The text is printed on a combination of half and 
whole leaves. 


One of 3000 copies. Rarely found with the dust-jacket 
in such nice condition, covers a little worn, overall a very 


good copy. 


MOMA, 7he Russian Avant-Garde Book 1006. (#168986) 





41. Hans KIRK 
Jorgens Hyjul. 


Unpaginated [8 ff]. Illustrated throughout. Many pages 
with photomontage by Arne Ungermann. Small 4to., bound 
in original illustrated boards, preserved in a new blue cloth 
folding box. Copenhagen: Mondes Forlag a/s, 1932. 

$ 3500.00 


A classic avant-garde children’s book, which was 
almost certainly influenced by the work of such Russian 
artists as Lebedev, especially with the striking use of 
ohotomontages, which are juxtaposed with Ungermann’s 
lithographic illustrations. The work is essentially a potted 
history of transportation for children, done in such a bold 
and imaginative way to create a book for adults to delight 
in as well. A rare book with OCLC listing only 3 copies in 
the US, at Princeton, Yale and the University of Washington. 


Andel, Avant-Garde Page Design 359. (#168914) 


42. I.P. IVANITZKY 


The Struggle for Five Years in Four. 


Edited by L. Kogan. [6] pp. 64 plates, of which three 
are double-page. Oblong 4to., 195 x 240 mm, loose as 
issued in publisher’s purple cloth chemise. Moscow: State 
Publishing House of Fine Arts, [1932]. 

$ 4950.00 


A spectacular use of isotypes which convert an arid 
compilation of government statistics on subjects varying 
from trade union receipts to shoe production into a dazzling 
illustrated book. The over ambitious and exaggerated 
statistics are captioned in English as these publications 
where clearly intended to impress Western audiences with 
the Soviet Union’s rapid modernization. Title and text 
leaves a little creased, chemise repaired, but overall a very 
good copy of a book rarely found thus. (#168883) 


NATIONAL INCOME OF THE USSR 





Each cattle stands for 6,000 G05 euties, on fee bale 64 prices prevailing in 1ST i 





43. Marcel DUCHAMP 
L’Opposition et les Cases Conjugees sont reconciliees 
Oar... 


By Vitaly Halberstadt. [4], 91 pp. Ci.e., 180), eight plates 
with guards paginated 93-107, pp. 108-112 Ci.e., 11 pp.), [1] 
f. advertisement, errata leaf inserted at front and another 
mounted on rear inner wrapper. Illustrated by Duchamp 
with 254 diagrams in text and eight full-oage diagrams 
orinted in red and black on tissue at end. 4to., 282 x 240 
mm, bound in publisher’s tan wrappers lettered in red. 
Paris-Bruxelles: Editions de L’Echiquier, 1932. WITH: 


LeMonde des Echecs. Serie No. 1CFevrier 1933). Publisher’s 
portfolio containing [1] f. text and 16 plates, each 160 x 240 
mm. Both housed in a new blue cloth folding box, title gilt 
on red leather spine label. 

$ 3750.00 


Ad |: First Edition. Although best known as an artist, 
Duchamp was also an avid chess player, who competed 
orofessionally. The present chess manual, designed by 
Duchamp, resulted from his collaboration with French 
endgame theorist and former opponent Vitaly Halberstadt 


(1903-67). The text is in German, English, and French, 
and the book its illustrated with hundreds of diagrams in 
red, white, and black, and eight full-page diagrams on 
tracing paper at the end. An elucidating snapshot of the 
strategist’s, and artist’s mind. In excellent condition, with 
the two errata leaves. 


Ad ll: The supplement comprises 16 photogravures of 
famous chess players by various photography studios, 
including a shot of Duchamp and Halberstadt by Man 
Ray, with one leaf listing each competitor by name and 
nationality. 


Schwarz, /he Complete Work of Marcel Duchamp, No. 430. 
(#168868) 
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44. El LISSITZKY 
SSSR Stroit Sotzializm. [USSR Builds The Socialism]. 


xXxvl, 282, [4] pp. Illustrated throughout with photographs. 

Folio, bound in publisher’s cloth-backed boards, preserved 

in a new red cloth folding box. Moscow: |zozis, 1933. 
SOLD 


A spectacular example of Lissitzky’s skill as a bookmaker, 
and one of the finest examples of the Soviet propaganda 
ohotobook. It was, in fact, his first propaganda album. 
This hymn to the Soviet state was assembled by Lissitzky 
making photomontages from the photographs of 
unidentified photographers. The endpapers reproduce 
the phrase “Workers of the World unite” in 32 languages. 
Despite the immense edition of 25,000 copies, few copies 
seem to have survived. Covers with some light staining, 
overall a very good copy. 





Bibliotheca Wittockiana, Russian Book Art 69. Parr, The 
Photobook Vol. 1, 155. Karasik and Heiting, 7he Soviet 
Photobook, pp.190-195. (#168962) 


45. lakov CHERNYKOV 


Arkhitekturniie Fantazil [Architectural Fictions]. 


102 pp. Illustrated with numerous textual illustrations 
and 101 colour plates. Small folio, 300 x 200 mm, 
bound in original blue embossed cloth. Leningrad: 
“Meshdunarodnaja Kniga” (Leningrad Section), 1933. 

$ 9750.00 


First Edition of this landmark work of Soviet architectural 
fantasies, lavishly illustrated with dramatic designs of 
possible cities, factories, monumental buildings, and 
more. This is the best and most important publication 
by Chernykov, and one of the most exciting books on 
architecture issued in the twentieth century, “an amazing 
compendium of one hundred and one coloured inventions 
which still excite the imagination today... The verdict must 
surely be that Tchernykov’s almost unlimited imagination 
for architectural forms provides a pattern book for 
modernist architecture, rather than a repertoire of viable 
designs” (Compton, Russian Avant-Garde Books 143-4). 





Published in collaboration with D. Kopanitzin and E. Paviova, 
this first edition was limited to 3000 copies, although 
very few now exist in permanent or private collections. 
Binding with some minor professional restoration, overall 
in excellent condition. 


ea. Senkevitch, Soviet Architecture 19177-1967 (Charlottesville, 
AKCOHOMeTDHYBCKOG HsOBpaMeHKe gyHKUHOHAMEHCSO COOPY MNT! 1974) 205. Centre Pompidou, Paris-Moscou 1900-1930 
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567. Andel, Avant-Garde Page Design 301-302. (#166889) 
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46. MAN RAY 
Man Ray: Photographs 1920-1934. 


By Andre Breton and others. Paris. Illustrations after photo- 
graphs by Man Ray throughout. 4to., original wrappers, 
spiral bound, preserved in a recent cloth box. Hartford: 
James Thrall Soby, n.d. 

$ 8500.00 


First Edition (stated second edition on title-page, but only 
one edition was in fact published). An exceptional copy 
of the classic compilation of Man Ray’s work, Inscribed 
by Man Ray to Chilean photographer Jorge Opazo. In 
addition to the text by Breton there are contributions by 
Paul Eluard, Rose Selavy (Marcel Duchamp) and Tristan 
Tzara. Man Ray himself provided an introduction and 
Picasso a portrait of Man Ray. The tendency of the spiral 
bindings to disintigrate have made this a scarce book, 
and in this copy the spiral binding is still intact. There is 
slight soiling to the rear cover, which is white, and a few 
insignificant internal marks, which in no way detract from 
the desirability of this copy. 


Roth, /he Book of 10] Books, pp. 80-81. (#168896) 
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47. G.A. VUSHAKOV 
Geroicheskly poked Chliyuskina. [The heroic crusade 
of Chelyuskin]. 


24 photographs measuring 225 x 285 mm, number 1-23, 
olus one of map that is unnumered laid into the publisher’s 
red chemise with title printed in white on the cover. 
Moscow: 1934. 

$ 12,500.00 


A rare work of which celebrates one of the legendary 
events of the interwar years, the survival and rescue of 
the crew of the Chelushkin. This is definitely one of the 
more interesting of the dozens of examples of Stalinist 
oropaganda “with the phomontages patently part of the 
Heroic Realism genre that Stalin was so keen to promote” 
(Parr and Badger), aS Opposed to industrial output. No 
copies are listed in OCLC. 


Badger and Parr, 7/he Photobook, Vol.1, p. 164 for a different 
book on the same event. (#168482) 





4s. Rudolf STEIGER, Georg SCHMIDT 


& Wilhelm HESS 
Historical Table for ‘The Functional City’ 


Large folded table, 1/90 x 570 mm, mounted on original 
linen. Amsterdam, 1935. 
$ 17,500.00 


A major document of the Congress’ Internationaux 
d’Architecture Moderne (CIAM). This is a reduced 
version of the legendary “Historical Table” designed by 
Rudolf Steiger, Wilhelm Hess and Georg Schmidt for the 
exhibition ‘The Functional City’ at the Stedelijk Museum 
in Amsterdam in 1935, curated by Mart Stam under the 
auspices of CIAM. Otto Neurath was asked to keep an eye 
on the develooment of the Historical Table, and to insert 
his isotypes. The original Table was 5 meters long and was 
on display for only one day before being taken down at 


the request of Gropius, who was concerned about possible 
negative fallout given the political situation at the time. 


“The ‘Functional City’ Exhibition took place between the 
Ist and 23rd of June, 1935. The historical table was the 
center of attention, generating immediate controversy. 
It was hung against a central partition in the middle of 
the exhibition space. At the opening of the reception, it 
was seen by Gropius, Giedion, and J.J.P. Oud. They were 
quite taken aback, very concerned. Given the unfavorable 
political climate, many of the members were concerned 
about its political content. The chart was soon taken 
down..’ Nader Vossoughain in Otto Neurath. The language 
of the global polis. 


PROVENANCE: With the stamp of Mart Stam and his wife 
Olga on the verso, presumably one of a small number 
of copies made for those involved with the exhibition. 
(#168972) 
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49. EI LISSITSKY 

Industriia sotsializma: Tyazhelaya Promyshlennost’k 
Vil Vsesoluznomu S’ezdy Sovetov. [Socialist Industry: 
Heavy Industry for the Seventh Congress of Soviets]. 


Text by A.M. Litvak. 7 parts. Parts 1-6 unpaginated and 
illustrated throughout with photomontages, diagrams, 
overlays, foldouts, die cuts, a tipped in cloth sample and 
many other design elements. Part 7 is a folder that contains 
two large folding maps and a manual of descriptive 
text. Folio, 365 x 275 mm, 6 parts in original embossed 
wrappers, part 7 in original printed folder all contained 
in the publisher’s drop-back box, with a photograph by 
Anatoly Skurikhin surrounded by a faux riveted border, 
that is repeated down the spine. Moscow: IZOGIZ, 1935. 
SOLD 





An unusually fine copy of a work generally considered to 
be one of the masterpieces designed by Lissitzky, and 
the most spectacular and rarest of the Soviet photobooks. 
The book was published to accompany the first All- 
Union art exhibition, a celebration of the achievements of 
Socialist industrialization, intended originally to open in 
1937 to commemorate the second Soviet Five Year Plan 
and the 20th anniversary of the Russian Revolution but 
delayed by two years. The resulting book “...is a cornucopia 
of graphic design and photomontage, arguable the high 
point both of Lissitsky’s book designing career and of 
the Soviet propaganda photobook...’ (Parr & Badger). In 
exceptionally fine condition for a book rarely found thus. 


Karasik, 7he Soviet Photobook 1920-/940, 0.214-223. Parr, 
The Photobook, vol. |, pp. 160-3. Roth, 7he Book of 7/07 
Books, pp. 82-85. (#168885) 








50. Mario PALANTI 
“Auditorium” Progetti Roma Anno Xlll. 


34, [2], [6] pp. Illustrated with 42 full page black-&-white 
olates. Folio, bound in publisher’s red cloth stamped in 
silver on the cover, preserved in a new cloth folding box. 
[Milan: Rizzoli & Co., 1935]. 

$ 2750.00 


A handsomely printed documentation for a planned work 
in his native Italy, by an architect who achieved renown 
for his work in South America, and notoriety for his plans, 
fortunately unfulfilled, to build the world’s tallest building 
in Rome. This project, too, never saw the light of day. 


One of 300 copies. In fine condition. OCLC lists copies in 
the US at Columbia, Getty, Colorado, Princeton and Brown. 
(#168923) 





51. Francesco GARGANO 


Italiani 1 Stranieri alla Mostra della Rivoluzione Facista. 


742 pp. Profusely illustrated with photomontage and design 
elements. Folio, bound in original illustrated boards, in a 
new cloth folding box. Rome: Societa Anonima Imprese 
Editoriali, 1935. 

$ 3750.00 


A spectacular and scarce example of Fascist book-making. 
The design of this massive work is reminiscent of that of 
many of the Soviet books of the period. On the one hand 
there is the repeated use of pictures of Mussolini, and an 
attempt to show the massive power of the State. On the 
other it is counterbalanced by what can only be seen as 
a subversive sense of design, involving the use extensive 
use of photomontage and an avant-garde sense of book 
design. (#168952) 
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52. Ladislav SUTNAR 
Mala vilastiveda [The Little Civics Reader]. 


32 pp. Illustrated throughout with maps and isotype 
diagrams. Small oblong folio, bound in publisher’s 
illustrated wrappers. Prague: Statni nakladatelstvi v praze, 
1935. 

SOLD 


A fine copy of this rare incunable of the Isotype Movement 
incorporating Sutnar’s constructivist typography with 
the design of Augustin Tschinkel who had previously 
worked with Arntz and Neurath at the Gesellschafts-und 
Wirtschaftsmuseum in Vienna. Since this was created as a 
textbook for students of an independant Czechoslovakia, 
copies were probably by the Nazis after they took over. 
OCLC lists only one copy in the US, at Northwestern, and 
2 in Europe. 


Fundacion Juan March, 7he Avant-Garde Applied 1890- 
1/950, No. B171. (#169046) 
(See cover image) 
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53. Vincenzo FRASCHETTI and Carlo TESTI A stunning example of Fascist book design. Published by 
Italia dall’ A alla Z. the Italian Foreign Ministry, this alohabet was presumably 
issued as propaganda for children of diplomats and foreign 
88 unnumbered pages. Illustrated throughout. Small 4to., service employees to demonstrate Italy’s superiority. 
250 x 230 mm, bound in publisher’s illustrated boards. . . 
Novarra: Officine dell’Istituto Geografico de Agostini, 1936. Slight rubbing to the edges of the boards, but overall a 
$ 8500.00 fine copy. A book that is of great rarity with OCLC listing 


only copies at Princeton and Northwestern. (#168884) 





54. El LISSITZKY 


/Isoania & No Pasaran. 


By Ilya Ehrenburg. Ispania designed Evgenti Goliakhovskii, 
and No pasaran by El Lisstizky. 2 Volumes. 102, [2]; 152 
op. Illustrated with photographs throughout. Folio, 300 
xX 225 mm, bound in publisher’s grey cloth. Moscow & 
Leningrad: OGIZ, 1936-1937. 

$ 5750.00 


A set of these classic photobooks from the Spanish Civil 
War. “The Spanish Civil War was an important conflict, not 
just because it was the first direct challenge to Fascism, but 
also in terms of modern photojournalism. It witnessed the 
birth of the modern war photographer” (7he Photobook). 
Bumping to the head and tails of the spines, and removed 
library sticker from one of the front endpapers, volume two 
with library markings to the title and page 17, but overall a 
remarkably clean set. Rare. 


Parr, The Photobook, vol. |, 9.139. Karasik and Heiting, 7he 
Soviet Photobook, pp. 596-599. (#168991) 





55. Robert CAPA 
Madrid. 


[96] pp. Illustrated throughout with photographs by 
Robert Capa, Gerda Taro and Chim with photomontage 
by Josep Sala. 4to., 300 x 235 mm, bound in original 
ohotomontage illustrated wrappers with an added period 
olain blue dust-wrapper, in a new blue cloth folding box. 
Barcelona: Industries Grafiques Seix | Barral, 1937. 

$ 3750.00 


A rare photobook, produced to broadcast the horrors of 
the Spanish Civil War, with photographs by Capa (who 
took half of them), Gerda Taro and Chim (David Seymour). 
Published the year before Death in the Making, this is a 
brilliantly evocative photographic account of the misery 
inflicted by the war, and by the large scale bombing. A 
fine copy. 


Robert Capa: The Paris Years 19335-1954, og. 168-171. 
(#168877) 





56. Georges HUGNET 


La carte surréaliste. 


Set of 21 uncut postcards, 633 x 433 mm. [Paris: George 
Hugnet], 1937. 
$ 3500.00 


A rare example of this celebrated set with the sheet 
undivided. The 21 surrealist picture postcards comprises 
mostly unpublished contributions by Marcel Duchamp, 
Andre Breton, Pablo Picasso, Paul Eluard, Max Ernst, Yves 
Tanguy, Oscar Dominguez, Dora Maar, Roland Penrose, 
Joan Miro, Hans Arp, Salvador Dali, Marcel Jean, Rene 
Magritte, Man Ray, Meret Oppenheim, Jacqueline Breton 
and Hugnet himself. The edition was 250. Full undivided 
sheet of 21 postcards printed on black and white paper, in 
fine condition, with a small marginal repaired tear. Rare in 
this uncut condition. 


Cocoran Gallery, L’ Amour fou: Photography and Surrealism, 
figs. 184, 190. Andel, Avant-Garde Page Design 412. 
(#168979) 
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57. FASCISM 


[! Fascio Primogenito. 


456 pp. Illustrated throughout with photomontage. Folio, 
bound in publisher’s decorated light grey cloth stamped 
in black and silver, preserved in a new cloth folding box. 


Milano: Esperia, 1938. 
$ 15,000.00 


Possibly the most stunning of the many works of 
oropaganda published to extol Fascism and Mussolini 
during his rule. In this work, the Italian Fascist photobook 
reaches its apogee. The book exhibits a masterful use 
of typography and photography which truly combine to 
create a Monumental work. As with almost all the other 
books in the genre there is an unfortunate overabundance 


of images of I] Duce. 
(Continued) 





58. Benito MUSSOLINI 
Le Giornate del Duce a Genova: 14-15-16 maggio XVI. 


108 pp. Illustrated throughout with photomontage and 
reoroduced full page etchings by Ettore Mazzini. Folio, 
bound in original embossed boards. Genova: Partito 
nazionale fascista, 1938. 

$ 2850.00 


A spectacular piece of Fascist book design in the form 
of a twentieth century Fete Book, in this case celebrating 
a visit to Genoa by Mussolini. The binding depicts St. 
George slaying the Dragon, St. George being considered 
an important Saint by the Genoese. The endpapers offer 
a tremendous contrast, being dramatically modernist. 
In addition to photographs of Mussolini arriving and 
parading there are interesting photographs of the various 
celebrations and the latest triumphs of Fascist architecture. 


Some rubbing and staining to the fragile boards, and 
insignificant foxing to the margins of a few plates. A rare 
book, OCLC listing only The NGA and The University of 
Genoa. (#168739) 


59. A. RODCHENKO & V. STEPANOVA 


Soviet Aviation. 
Folio, bound in publisher’s grey pictorial boards. WITH: 


The Red Army and Navy. Each unpaginated and illustrated 
throughout with photomontages. Folio, bound in pub- 
lisher’s red pictorial boards. Moscow and Leningrad: State 
Art Publishers, 1939. 

SOLD 


Published for the 1939 New York World’s Fair with 
ohotomontages and design by Rodchenko. These two 
books are marvelous examples of Russian book design, 
combining Rodchenko’s modernist sensibility with typical 
Stalinist bombast. Unusually fine copies, with just the 
slightest bowing to the cloth of Soviet Aviation, which is 
however, clean and bright, unlike with most copies. 


Karasik, The Soviet Photobook 1920-1940, p. 470 and 474. 
(#167289) 








60. ASAHI SHIMBUNSHA 
Asahi Graph. 


A collection of 109 Issues. Illustrated throughout with 
ohotographs. Folio, bound in publisher’s illustrated 
wrappers. Tokyo: Asahi Shimbunsha, 1939-1941. 

$ 3500.00 


A splendid group of wartime issues of this handsomely 
oroduced Japanese answer to Life Magazine, which ran 
from 1923 until 2000. The group consists of 7 issues from 
1939, 50 issues from 1940 and 52 issues from 1941. The 
wartime issues are particulary scarce. Wear to some issues, 
but overall in an excellent state of preservation, especially 
given their fragile nature. 


Ryuichi and Heiting, The Javanese Photobook, No.204. 
(#168627) 





61. FASCISM 
La Pubbliicita O'ltalia. Numbers 43-46. 


467 pp. Profusely illustrated. Folio, 318 x 250 mm, bound 
in publisher’s illustrated wrappers in a new cloth folding 
box. Milan: Sindicato Nazionale Fascista, 1941. 

$ 2500.00 


A massive survey of Italian advertising at the begining of 
the war, published with text in Italian and German as a 
special supplement to the periodical La Pubbilicita a'/talia. A 
tour de force of book design and an encylopedia of Fascist 
aesthetic. Rare with most copies seemingly destroyed in 
the War. (#167163) 


TEZACO BOOFIANG 





62. Knud LONBERG-HOLM & Ladislav SUTNAR 
Catalog Design. 


72 pp. Illustrated throughout. 8vo., bound in publisher’s 
spiral-bound boards, in a new light blue cloth folding box, 
New York: Sweet’s Catalog Service, a division of F. W. 
Dodge Corporation, 1944. 

$ 2500.00 


An immaculate copy of a fragile work rarely found thus. 
This is the first of Sutnar’s three groundbreaking works on 
design. Cata/og Design introduced the basic concepts In 
catalog design. Designing Information applied the basic 
concepts of information design to a broader range, and 
lastly Catalog Design Progress further developed ideas in 
visual communication. (#168823) 


WARHOL AS BOOK ARTIST 


63. Andy WARHOL 
A Collection of Warhol's Early Work in Books and 
Magazines. Comprised of 50 books and 10 magazines. 


Various formats, sizes and bindings, each as originally 
issued. Each item preserved in new cloth folding box. 
Various Places: 1951-2004. 

$ 49,500.00 


A nearly complete collection of Warhol’s work as an 
illustrator and as a designer of dust jackets for trade 
oublications, as well aS magazine covers. This aspect of 
Warhol’s creative output is little known, little collected, and 
the material has been largely ignored. A recent exhibition 
entitled Reading Warho/ at the Brandhorst Museum in 
Munich brought much of the forgotten material to the 
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attention of Warhol scholars and collectors. However, that 
exhibition covered only books and ephemera, and did not 
deal with his magazine covers. 


The majority of our collection documents Warhol’s early 
work, beginning shortly after he arrived in New York from 
Pittsburgh in 1949. The importance of these illustrated 
book and magazine covers is easily understood when one 
sees how his later style evolved from the imagery seen in 
these early works. The collection includes 10 magazines 
for which Warhol designed the covers, including the 
celebrated cover for Esquire, all 5 issues of 7/me magazine, 
and his covers for Vogue, Playboy and Opera News. 


Lacking only one book listed in Reading Warhol, and not 
including the seven books published by Warhol himself in 
the limited handmade editions. The dust wrappers for the 
books published in the fifties and sixties are extremely rare 
and are now virtually impossible to find on the market. 


ROLINE SS 





See: Reading Warhol, catalogue of exhibition at the 
Museum Brandhorst, September 18, 2013-January 12, 2014 
(Ostfildern: Hatje Cantz, 2013). (#150212) 
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64. Frank Lloyd WRIGHT 
Schumacher’s Taliesin line of decorative Fabrics and 
Walloapers. 


5 leaves of text and 26 Sheets of Walloaper designed by 
Wright. Folio, 450 x 345 mm, bound in publisher’s illustrated 
tan cloth. [Chicago: E.W. Bredemeier & Co., ND 1950’s]. 

$ 8500.00 


A scarce salesman’s sample book for a line of wallpapers 
designed by Frank Lloyd Wright. In addition to the 26 
original sheets of wallpaper designed by Wright, there are 
6 pages of photographic plates illustrating rooms with the 
oroducts in use, demonstrating Wright’s ideal of the close 
relationship between architecture and decorative design. 
This is a rare book presumably issued in a small edition, 
and with most copies having been dismembered for the 
original wallpaper samples. (#165734) 
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65. Henri CARTIER-BRESSON 


The Decisive Moment. 


Unpaginated with 126 full-oage monochrome photographs, 
and pamphlet of captions laid in. Folio, publisher’s cloth 
and dust-jacket designed by Matisse. New York: Simon & 
Schuster in collaboration with Verve, 1952. 

$ 4750.00 


A fine copy of a book which is notoriously hard to find 
thus, especially with the fragile dust-jacket designed by 
Matisse. Published by Teriade, the publisher of Jazz and 
the magazine Verve, this is one of the handsomest of the 
twentieth-century 
ohotobooks.  Simul- — 
taneously published 
in France as “Images a 
la Sauvette,” the book 
was an immediate 
SUCCESS, and has 
been sought-after 
ever since, and has 
recently been issued 
in facsimile. Some 
minor tears or chips 
to the jacket, but a far 
superior copy to those 
usually found. 


Roth, 7he Book of 
101 Books 134. The « 
Ooen Book 154. 
(#165446) 








66. Hans BELLMER 


Le Con D'lréene. 


By [Louis Aragon.] 108 pp. Illlustrated with an etching by 
Bellmer. 8vo, 142 x 227mm. In original wrappers, in a new 
cloth folding box. [Paris: Jean-Jacques Pauvert], 1952. 

$ 2750.00 


Louis Aragon’s anonymous novel, first published in 1928, 
whose title Le Con D’/rene is a French wordplay meaning 
both Iréne’s Tale and Irene’s Tail, is the companion piece 
to L’Histore de /’Oe// by Georges Bataille. An immaculate 
copy of this celebrated work, here with the frontispiece by 
Bellmer. One of an edition of 1OO copies. (#168995) 
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67. Fernand LEGER 


Liberté - J’ecris ton Nom. 


Text by Paul Eluard. Broadside, 315 x 1250 mm, (315 x 160 
mm when folded) with brightly coloured pochoir design 
by Fernand Léger. Preserved in a new cloth folding box. 
Paris: Editions Seghers, 1953. 

$ 27,500.00 


A fine copy of this rare and beautiful broadside in excellent 
condition with the colours bright and fresh. Léger’s strong, 
continuous flow of colour across the broadside illuminates 
Eluard’s elegaic and celebrated poem praising those who 
struggled in WWII to protect and defend the eternal 
liberty of France. This copy ‘HC/1’ of 12 hors-commerce 
copies from a total of 212 with a warm inscription from 
Pierre Seghers “A mon ami le plus cher, Au poéte qui est 
mon patron en édition et en poésie”,. 


Saphire, Fernand Leger, The Complete Graphic Work 300. 
(#168969) 
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FERNAND LEGER A COMPOSE CE POEME-OBIET SUA LE POEME LIFERTE 


DE 20N AMT PAUL ELUARD 
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L'EDITION ORIGINALE ACHEVEE LE VINGT-DEUX OCTORRE MCMLIII 
COMPREND DOUZE EXEMPLAIBES SUR TOILE HORS COMMERCE ET 
DEUX CENTS EXEMPLAIRES XUMEROTES SUR PAPIER AUVERGNE DES 
PAPETERIES RICHARD DE Das, LES EXEMPLAIBES SUH TOILE ONT 
ETE ILLUSTRES A LA MAIN PAR FERNAND LEGER LUI-MEME, LES 
EXEMPLAINES SUR PAPIER AUVERGNE ONT ETE DECORES AU POCHOIR 
PAR ALBERT JON D'APRES LA COMPOSITION ORIGINALE DE L' ARTISTE 


PIERRE SEGHERS A DIRIGE LA MISE EN (EUVRE DE CE POEME-OBRIET 
z i * é 
ET LIMPRIMERIE UNION A PARIS EN- A ASSURE LA REALISATION 
NT 
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IMPRIME EX FRAKCHE i re 
TOUS DROITS BRERSERY 








1 
| 
| 





68. Jorn UTZON 
Sydney National Opera House. 


55 unnumbered leaves. Illustrated throughout with 
architectural diagrams and photographs. Large oblong 
folio, bound in publisher’s clear plastic over printed 
wrappers. Copenhagen: Atelier Elektra, 1958. 

SOLD 
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An important document relating to one of the World’s 
iconic bulildings, the Sydney Opera House. The book shows 
Utzon’s concept for the building, presumably as submitted 
to the judges for the competion, since according to OCLC 
this is commonly known as the Red Book. Presumably 
orinted in avery small edition, with OCLC listing no copies 
in the US. (#169068) 





69. Marcel DUCHAMP 
Five Original Duchamp Screen-Print Posters: Se/f Portrait 
in Profile. 


Original serigraophs printed in blue or red on black 

Montgolfier paper. Each with printed signature at lower 

right: “Marcel dechiravit.” Size: 650 x 500 mm (25 9/16 x 19 

11/6 inches). Professionally framed. Paris: La Hune, 1959. 
$ 85,000.00 


A complete collection of the five Known versions of the 
Duchamp portrait poster produced on the occasion of 
the exhibition Sur Marcel Duchamp (5-30 May 1959) at 
La Hune bookstore in Paris. The posters were issued to 
celebrate the publication of the deluxe edition of Robert 
Lebel’s monograph on Duchamp and catalogue raisonné 
of his oeuvre, bearing the same title Sur Marce/ Duchamp. 


LA HUNE 


170 Bewlevard Salat-Gaermalin 











To help publicize and finance the exhibition, Duchamp 
agreed to have his Se/f-Portrait in Profile (1958), also known 
as Marcel Cechiravit, which had been specifically created 
for inclusion in the deluxe editions of Lebel’s book (see 
Schwarz, 557a & 565), to be re-issued as original screen- 
orints in an enlarged version for the exhibition poster, 
including the two related versions (the self-portrait alone 
and accompanied by the artist’s name). 


The two versions (C & E) of Se/f-Portrait in Profi/e that are 
screen-printed in red or blue, were signed by Duchamp 
and sold. The title Marce/ dechiravit incorporates the 
invented word dechiravit, a contraction of the French verb 
déechirer (to tear) and the adverb vite (quick). It alludes 
to the process Duchamp employed to create Se/f-Portrait 
in Profile; for each version the artist tore from a sheet of 
coloured paper his profile portrait using a metal template 
outlining his profile. It is also a word play on the method of 
classical artists who signed their graphic work “delineavit 
et sculpsit.” The five examples constitute all the known 
variations. Please inquire for further details. 


PROVENANCE: Edouard Jaguer, Paris; Private Collection, 
Paris. 


Schwarz, The Complete Works of Marcel Duchamp, 3rd 
revised and expanded edition (New York: Delano Greenidge 
Editions, 1997), 557a & 565. Francis M. Naumann, Marce/ 
Duchamp: The Art of Making Art in the Age of Mechanical 
Reoroduction, p. 198. (#153801) 
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70. Alexander ZHITOMIRSKY 


Five political photomontage pamphlets designed by 
A. Zhitomirsky. 


8vo. Original wrappers, in anew cloth folding box. Moscow: 
Gos. izdat. politicheskoi literatury, 1962. 
SOLD 


Acomplete set oftheserare pamphlets with their drammatic 
covers designed by Alexander Zhitomirsky. Zhitomirsky 
who somehow managed to survive from 1907 to 2003 
was the Russian Heartfield. Zhitomirsky’s montages and 
collages would come to form a significant part of Soviet 
mass culture in the 1950s and 1960s, and his work during 
World War Il is now considered pivotal in the development 
of the art of political propaganda, alongside the work of 
German artist John Heartfield and fellow Russian artists 
Aleksandr Rodchenko, El Lissitzky, and Gustav Klutsis. 
His work was so effective that Joseph Goebbels, Minister 
of Propaganda in Nazi Germany and himself one of the 
masters of wartime propaganda, is said to have placed 
him on the Third Reich’s list of “most wanted” enemies 
with the order “to find and to hang.” (#168818) 


71. Josef ALBERS 


Interaction of Color. 


Folder and pamphlet. 80, 48 pp. With eighty colour 
screenprint plates. Folio, loose as issued in the original 
cloth folders and cloth box. With a folio volume, 346 x 
263 mm, bound in full cloth. New Haven: Yale University 
Press, 19653. 

$9500.00 


A major twentieth-century American illustrated book, 
which has now become quite rare. The text and eighty silk- 
screened plates form a summation of Albers’ teachings in 
colour relatedness. He demonstrates the facets of colour 
changes, illusions, and influences produced by the multiple 
“interactions of color.’ An indispensable document of 
modern American art, issued in an unspecified limited 
edition. Some light toning and minor foxing to the last 
fascicle, overall very good. (#169034) 











72. Andy WARHOL 
Andy Warhol. [Exhibition catalogue]. 


[17] pp. including title-page and numerous quotations by 
the Artist, followed by hundreds of full-page black and 
white photographic illustrations. Large 4to., 268 x 210 
mm. All edges gilt. Bound in original wrappers featuring 
neon-coloured flowers by Warhol, in publisher’s perspex 
slipcase, in a new cloth folding box. Stockholm: Moderna 
Museet, 1968. 
SOLD 


Deluxe Edition limited to fewer than 100 copies, in it’s 
Original perspex slipcase and signed by Warhol, rare 
thus. The catalogue for Warhol’s first solo show at a 
European museum, the Moderna Museet in Stockholm, in 
February-March 1968, curated by Pontus Hultén and Olle 
Granath. The regular edition was printed in a vast quantity 
on newsprint, and copies have not always held up well. By 
contrast the limited edition was printed on high quality 
oaper and is therefore far superior. Warhol was supposed 
to visit Stockholm to sign the books, but had recently 
been shot by Valerie Solanas, and in fact did not return to 
Stockholm till 1976, at which point he signed some copies. 
A fine copy of this of this celebrated catalogue. (#169071) 


73. Robert VENTURI, Denise Scott BROWN & 
Steven IZENOUR 


Learning from Las Vegas. 


189 pp. With 240 illustrations, many in colour. Large folio, 
bound in cloth with printed glassine wrapper. Cambridge: 
M.I.T. Press, 1972. 

$ 3500.00 


First Edition. A seminal and controversial book, rarely 
found in a dust jacket. In 1968, Robert Venturi, Denise 
Scott Brown, and Steven |zenour taught a third year studio 
graduate class at Yale that would have great implications 
on the study architecture in the postmodern era. The class 
was Called “Learning from Las Vegas, or Form Analysis as 
Design Research.” There were thirteen students in total. 
In the end, their work would comprise the basis for the 
landmark architectural work Learning from Las Vegas, 
authored by Venturi, Brown, and |Izenour, but compiled, 
researched and photographed by the students themselves 


“The first part of this book is a description of our study 
of the architecture of the commercial strip. Part Il is a 
generalization on symbolism in architecture and the 
iconography of urban sprawl. Part Ill describes the wor of 
Venturi and Rauch from 1965 to mid-1971.” An exceptional 
copy, with just insignificant wear to the glassine wrapper. 

(#168866) 
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74. John CAGE & Lois LONG 
Mud Book. How to Make Mud Pies and Cakes. 


34 pp. Concertina style with 25 silkscreens, of which 2 
are double-page. 8vo., bound in stiff illustrated wrappers, 
laid into a new brown cloth protective cloth box. [New 
York]: 1983. 

$ 2250.00 


One of 500 copies signed by Cage and Long. A delightful 
jeu d’esprit brilliantly printed to make the illustrations 
appear to be originals. Long, a textile designer, and the 
celebrated musician John Cage are frequent collaborators. 
This litthe-kKnown book was important enough to be 
recently issued in facsimile by Abrams. A fine copy. 
(#168817) 





75. Martin KIPPENBERGER 
Hotel-Hotel. 


494 pp. Illustrated with 245 reproductions. 4to., bound in 
Original wrappers in a new cloth box. Cologne: Verlag der 
Buchhandlung Walther Konig, 1992. 


$ 2250.00 


This is the first volume of Kippenberger’s trilogy Hote/- 
Hotel, Hote/-Hote/-Hote/and No Drawing No Cry. The books 
each consist of collections of drawings Kippenberger made 
on stationery from hotels around the world. Kippenberger 
made hundreds of drawings 
on hotel stationery, a body 
of work that comes across 
as a kind of travel diary. 
Although he often lived in 
hotels for weeks or even 
months, he didn’t stay at all 
the hotels whose notepaper 
he used, often picking it up 
from other sources. The 
stationery became, like so 
many things he encountered, 
a readymade material for his 
art. One of an edition of 950, 
this one unnumbered. A fine 
copy, rarely found thus. 





Koch, Martin Kippenberger 
Books 1977-1997, No. 109. 
(#164181) 
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